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Resumo

Esta pesquisa teve por objetivo analisar as imagens fotograficas geradas durante a
reforma educacional realizada por Fernando de Azevedo entre 1927 e 1930, no Distrito Federal,
procurando perceber o0 modo como a renovacao escolar foi representada pela producdo de dois
fotégrafos — Augusto Malta e Nicolas Alagemovits —, bem como a alteridade de expressdo entre
esses dois olhares.

Augusto Malta e Nicolas Alagemovits foram os fotdgrafos responsaveis pelos registros
de imagens da renovacdo escolar expressa nas novas edificagdes e nas praticas educacionais.
Entretanto, apesar do objetivo comum de documentar a gestdo de Fernando de Azevedo a frente
da Diretoria Geral de Instru¢cdo Publica, diferenciavam-se em fun¢@o da autoria, da expressao e
da tematica.

Malta, fotografo oficial contratado da prefeitura, utilizava freqlientemente o
enquadramento frontal e registrava principalmente eventos, como a visita de autoridades as
escolas e aspectos das praticas escolares.

Nicolas, fotografo autdnomo e prestigiado no meio artistico, apresentava uma estética
diferente. Ressaltava o contraste e deslocava o enquadramento da frontalidade, buscando sempre
a diagonalidade. Seus registros da reforma restringiram-se as novas edificacOes escolares.

A producdo de imagens fotograficas engendra uma determinada percep¢ao fotogréfica,
constituida pelo olhar do fotografo, pelo desejo do contratante e por fatores técnicos e historicos.
Nesse sentido, esta pesquisa visou investigar os motivos que levaram o Diretor Geral de Instrucao
Publica a contratar um segundo fotdgrafo para registrar a renovagdo dos prédios escolares, apesar
de ja ter a garantia de que o empreendimento seria devidamente registrado pelo fotdgrafo da
prefeitura.

Admitindo a linguagem fotogréfica como produtora de um discurso especifico, € possivel
perceber sua vinculagdo a linguagem verbal e a propagagdo de ambas no intuito de construir uma
imagem positiva da reforma. Desse modo, procurou-se investigar a constru¢do de discursos por
meio da articulagdo entre a pratica fotografica, pautada na subjetividade do fotdgrafo, e a
conseqiiente apropriacdo dessas imagens. O jogo entre a produgdo e a apropriacdo dessas imagens

¢ também objeto dessa pesquisa. A utilizacdo do recurso fotografico na producdo de imagens



insere-se no ambito das estratégias estabelecidas pelo corpo administrativo responsavel por
organizar e renovar a educacdo publica municipal. Ao serem colocadas em circulagdo, essas
imagens foram apropriadas, tanto por Azevedo, na divulgacdo da reforma na imprensa, quanto
pelos jornais, na constru¢do do discurso jornalistico, subvertendo os objetivos inscritos em sua

producgdo por meio de titicas de apropriagao.

PALAVRAS-CHAVE: cultura; imagem; representacao fotografica; histéria da educagio; histéria

da fotografia; reforma educacional.



Abstract

This research aimed to analyse the photographic images produced during the
educational reform which was made by Fernando de Azevedo from 1927 to 1930, in the Federal
District, searching to understand the way how the school renewal was represented by the
production of two photographers — Augusto Malta e Nicolas Alagemovits -, as well as another
expression between these two looks.

Augusto Malta e Nicolas Alagemovits were the responsible photographers by the
registers of images of the school renewal expressed in the new edifications and the educational
practices. However, the common objective to document Fernando de Azevedo’s administration
face to the General Directorate of Public Instruction made difference in the function of the
authorship, the expression and the thematic.

Malta, the official photographer contracted of the municipality, often used the frontal
square and registered mainly the events, as the visit of the authorities to school and the aspects of
school practices.

Nicolas, a free and notable photographer in the artistic environment, presented a
different aesthetics. He emphasized the contrast and changed the frontal square, always searching
the diagonal pattern. His registers of the reform restricted to the new school edifications.

The production of photographic images build a determined photographic perception
constituted by the photographer /ook, by the contractor’s will and by the technical and historical
factors. In this sense, this research aimed to investigate the reasons, which took the General
Director of Pubic Instruction to employ a second photographer to register the renewal of school
buildings, despite he has already had the guarantee that the enterprise would be suitable
registered by the photographer of the municipality.

Admitting the photographic language as a producer of a specific discourse, it is possible
to see its bonding to the verbal language and to the propagation of both, aiming to build a positive
image of the reform. This way, it was searched to investigate the construction of discourses by
the articulation between the photographic practice, centered in the photographer’s subjectivity,
and the consequent appropriation of these images. The game between the production and the
appropriation of these images is also the object of this work. The use of the photographic

resource in the images production is in the scope of the strategies that were set by the



administrative staff, which is responsible for organizing and renewing the municipal public
education. When they are in circulation, these images were suitable chosen, not only by Azevedo,
in the divulgation of the reform in the media, but also by the newspapers, in the construction of
the journalistic discourse, damaging the registered objectives in its production by the tactics of

appropriation.

KEY-WORDS: culture; image; photographic representation; history of the education; history of

the photography, educational reform.
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